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In2009EmeryPetchauerpublishedanarticlethatsignaledscholars’shiftaway
fromraplyricstohiphopcultureanditsfourelements:graffiti,breaking,deejay-

ing,andemceeing.Heidentifiedaresearchstrandthatinvestigateshowhiphop
practicesandaestheticforms(i.e.,theelements)influencepeople’swaysofdoing
andhabitsofmind.Hisrecentbook,thesubjectofthisreview,followsnaturally
fromtheearlierarticle.Hip-Hop Culture in College Students’ Lives: Elements, Em-
bodiment, and Higher Edutainmentintroducesreadersto“hiphopcollegians”and
tothespacesonandnearcampusthattheysetup,fillup,andtakeover.Thebook
isintendedforanaudiencethathasyettonoticethehiphopcollegiansintheir
midst:

Hip-hop…isaphysical,affective,andphilosophicalpursuit—onethathashab-
itsofbodyandhabitsofmind.Forpeoplewhoaredeeplyfamiliarwithhip-hop
initslocalforms,thisinformationisnotnew.However,thesearenotthesame
peopleinchargeorteachingatmostuniversities.(p.2)
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Hiphopcollegiansdomorethanlistentorapmusic;thesewomenandmenhave
a commitment to the culture that results in an almost automatic tendency to
considernewexperiences andmaterial aspotential resources to createhiphop.
Theyhavein-depthunderstandingandknowledgeofthecultureandusehiphop
asaresourcefortheirentireeducationalexperiencebyapplyingittotheirrela-
tionships, their classes and coursework, and their extra-curricular activities.To
illuminatethewayshiphopcollegiansintegratehiphopintotheirlives,Petchauer
isolates threeperspectives and thenmodels how they are interconnected. His
modelforunderstandinghiphopinthecollegians’livesincludes:identityframe-
works, hiphop aesthetic forms, and habits and practices. By using Petchauer’s
bookandmodel,academicpersonnelandfacultywouldbeinastrongerposition
to servehiphop collegians in amanner that supports theirways ofdoing and
habitsofmind.

AparticularstrengthfeaturedthroughoutthebookisPetchauer’sabilityto
providebasicinformationaboutthehiphopculturewithoutlosingsightofthe
researchtopic.Thebookincludesseveralhiphoptermsandsomematerialcreated
by thehiphop intelligentsia thatpresentsan insiderperspective to theculture.
Petchauer’spersonalhistoryandconnectiontohiphopappeartosolidifythein-
siderknowledge.SomereadersmayhopeformoreinsightsintoPetchauer’slinks
tohiphopasadeejay,ab-boy,aprofessor,andaresearcher;unfortunately,hedoes
notdescribetheselinksingreatdetail.Quitepossibly,heresemblesahiphopcol-
legian.Futurestudiesthatbuildonhismodelmayrevealthewaysaconnection
withhiphopcanbecomeatributarytoacareerthatmaintainshiphopasacentral
featureyethasitsowndistinctpracticesandoutcomes;acareerthatrunsparallelto
visiblehiphopprofessions(e.g.,artist,performer,producer,musician,organizer).
Thatsaid,thebook’selementarypresentationofhiphopvocabularyandconcepts
affordsadeeperappreciationforthe“waysstudentsbringhip-hopintouniversity
life[that]includerituals,practices,habitsofmind,dailyroutines,texts,andauthor-
itativebodiesofknowledge”(p.4).Forexample,“sampling,”afoundationaltech-
niquetocreatehiphopmusic,involvesassemblingsoundsamplestakenfromprior
recordingsintoanewaudiotrack.Petchauerdemonstrateshowoneparticipant,
Barry,apopulareventorganizerandstudentleaderoncampus,usesthesampling
principlestointentionallydraw“fromdifferentdisciplinarysourcesincludinghis-
tory,politicalscience,newsoutlets,andhip-hopsongsandlyricstogivehimideas
orcontentforclasses”(p.78).Thebookbalancesbetweenbeingahiphopprimer
andanacademicstudythatrelieson“therituals,metaphors,andconstructsof
hip-hopcollegians”asbeginningandendingpointsofanalysisinsteadofdepend-
ingoncurrenttheoreticalperspectivesonhiphop(p.9).Petchauerdrawsupon
hiphopasanauthoritativesourcetodemonstratethevarietyofwayshiphopcol-
legiansapplyittotheirclassroompracticesandeducationallives.Thisparticular
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strengthbroadensthereadingaudiencefromuniversitypersonnelandfacultyto
includereadersinterestedinart,education,andhiphopstudies.

Thebookemergesfromthetheoreticallineagethatbeganwithtextanalysis
ofrapsongs,thengraduallyexaminedthesonglyrics’roleinidentityformation;
eventually investigating hiphop youth’s linguistic practices in local and global
contexts. Presently, some scholars analyze hiphop-based education (HHBE) as
a resource to redesign the nature and purpose of education. Petchauer’s work
follows a recent trend in hiphop scholarship that questions the use of hiphop
educationinaresponsiblemanner,thesourceofexpertiseforhiphopeducators,
andtheprofessionalizationofHHBE.Byconcentratingonprocessesratherthan
products,onthecomplexmannerthathiphoppracticesandaestheticformsinflu-
encepeople’swaysofdoingandhabitsofmind,Petchauerfollowsthetrend.At
thesametime,hesetshisowncourse.

ForPetchauerhiphopisfleshandblood,placesandspaces—peopleandtheir
socialnetworkscreate,critique,andenjoyhiphopthroughvisualart,dance,mu-
sic,andspokenword.Heconcentratesonthehiphopcollegians,theirmaterials
andvenuestobetterunderstandhiphopasanintangibleandtangibleproduct.
By consideringpeople in settings thatmanifest hiphop culture and its expres-
siveelements,wehavetheopportunitytobetterunderstandhiphopcollegians’
claimthatthey“be”hiphop.Forexample,to“have”hiphopimpliesacommercial
transaction,orthepassiveactoflisteningtohiphopmusic,whiletobehiphop
indicatesactiveparticipationinthecultureitself.Hiphopcollegiansactivelypar-
ticipatetosuchadegreethattheyintuitivelyextendhiphoppracticesandhabits
intotheiracademiclivesandskillsets.Theydothisinavarietyofwaysthatin-
cludemembershipinhiphoporganizations,planningpublicandprivatehiphop
activities,andtheapplicationofaestheticpracticestolearncoursecontentand
satisfycourseassignments.

Academicpersonnelandfacultyappearunawarethathiphopcollegiansare
oncampusandintheclassroom.Theymaynotknowenoughabouthiphopcul-
turetoeffectivelyinteractwithwomenandmenwhoseactiveparticipationin-
formstheireducationalinterests,skillsets,anddecisions.Individualssteepedin
theculture,donotnecessarilyseparatethemselvesfromtheculture—theyneither
performnorpurchasehiphop;theyarehiphop.Theimportanceofdistinguishing
betweenahiphoppersonandhiphopproductpromptsustoturntotheculture
andfindsways toservehiphopcollegians insteadof lookingto theculture for
waysitservestotransformtraditionalschooling.
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